Egyptian heritage is known to be a result of many great civilizations. With various traditional elements and special features that add prominence to its cultural aspects, it carries magnificent aesthetic values and visual forms. Nonetheless, and due to the different nature of the cities and provinces in Egypt, styles and features in each region have taken different paths. For instance, some areas were influenced by Ancient Egyptians while others were more affected by Islamic or Coptic civilizations. Some regions were preserved in Nubian folk art heritage form. In the past, the country had a clear and unique identity that reflected its characteristics, environmental benefits and socio-cultural attributes. However, today the identity is faded and is nearly completely wiped by Western notions erasing our ideas, identities, and thoughts. This study focuses on the elements of heritage, their impact on people and the way these elements inspire interior architecture, form and psychology.
Introduction
The Egyptian society suffered since the beginning of the Renaissance period and until the end of the last century from multi-cultural fluctuations that imposed different cultural realities and caused changes in its culture. Consequently, there emerged a series of architectural identities that has experienced changes over time. Interior design is a field that does not deviate from the traditional in a time the contemporary is known to have quickly achieved uniqueness and creativity. However, the interior designer attempts to express historical dimensions, heritage and cultural privacy distinctively, especially when cultural boundaries seem to no longer exist. Thus, a need to stick to heritage and one's original identity has become essential. Therefore, the designer must understand the philosophical dimensions and concepts of sustainability sustaining our heritage. Here, one we must refer to the importance of emphasizing to the designer the need to remain consistent with features of the traditional in the formation of design solutions and to create a balance between heritage and modernity. The designer must also pg. 2 focus on reshaping the traditional to cope with the contemporary's functional needs as to create forms and designs suitable to our present time.
1-1 Research problem
Although the identity and use of traditional elements, both, possess significance, some negligence in considering these items and their characteristics, selecting appropriate concepts and architectural principles, and working on the formulation to achieve a proper balance between the heritage and the contemporary has been noted. There is a need to rearticulating and recreating an understanding of heritage to meet such functional needs and an emphasis on the intellectual identity. The expected result then would be a production of a kind of architecture that parallels the spirit of the age and its cultural identity within residential areas.
1-2 Goal and Approach
The research aims to focus on the importance of preserving the identity and heritage through elements of the internal environment to: 1. Find the standards and objectives that affect the identity of contemporary Egyptian interior architecture. 2. Emphasize the importance of identity within the interior design of a house. 3. Link contemporary and the traditional identity by locating contemporary interior architecture in interior design. 4. Reveal the identity and artistic value that accompanies heritage.
Research Methodology
The research starts with a theoretical study to identify the semantic, intellectual and artistic work standards as well as elements that facilitate the formation of an identity. The study discusses the fundamental concepts of ancient Egyptian designs such the Islamic and the Nubian. It also highlights the designing processes which are inspired from and filled with the mentioned elements. Henceforth, explanations, ideas and solutions are formed about the possibility of retaining, or rather re-using, these elements and architectural characteristics. Furthermore, a questionnaire about the local traditional style preferences and modern European-styles will be analyzed. Following would be a design questionnaire in which the contemporary elements and the principles are engaged using modern techniques.
LITERATURE REVIEW
Housing preferences have been studied from different theoretical perspectives. These studies can be classified to the following topics: the impact of sustainability trends in housing design and the identity of Arab cities (Rihan 
METHODS

The Study Sample
In The following analytical case study, a sample consisting of different age categories, 50, 40, 30, and 20, was selected and composed of almost a number of twenty people from each age group and various fields. The subjects consisted of both sexes, males and females, who are highly-qualified and have similar economic and social circumstances. The program's implementation lasted a week.
In the following questionnaire, the design process, aesthetic heritage elements, and different patterns of contemporary furniture and interior design were all taken into account. Figure. 1 A display of the number of males and females of each age group.
General Questionnaire Results
The first questionnaire is a focused study of people's preferences with regards to traditional and modern European styles in interior spaces. The survey indicates that the different age groups preferred different styles. The fifty year old category preferred the local, or the traditional, with a percentage of 65 while 15% preferred to use modern European styles. The forty year old category equally enjoyed both styles. The thirty year old category had a preference for local traditional patterns by 45% as the modern European patterns ratio exceeded 35%. As for the twenty year old category, the preference for local tradition patterns went down to 40% while their preference for the modern reached 55%. Moreover, when asked about the reason for the absence of the traditional local models in home designing, the main reason was the absence of the appropriate traditional designs, high costs, and lack of quality and contemporary products that are suitable for the current internal space requirements. In the second phase, the questionnaire was presented in the form of images of designs with a modern style and a traditional cultural identity (ancient Egyptian -Islamic -Nubian) using relevant elements in the design of the walls, furniture, accessories, lighting and openings. The questionnaire focused on the design, the process of organizing the visual elements including the methods, heritage expressions, and the impact or significance on the basis of design, vacuum form, color, surface textures, proportions, repetition, rhythm and elements of decoration. The design was simple, of quality and identity in an appealing manner and did not cause disruptions to the elements of design.
The questionnaire has started out by presenting a range of images for each civilization including the ancient Egyptian, Islamic, Nubian. Respondents were asked about the measure of their approval, as presented in an image below, of the aforementioned elements of heritage such as color, proportion, identity, decorative elements and repetition.
After clarifying and analyzing the images that were shown to the participants, as shown in the figure above, a proportion of the respondents tended to answer with "very good", others with "good", and a few with "I don't know". Figure 3 (left) , that designs of ancient Egyptian style with a hint of modernism were seen by an average of 74% of the participants as very well-designed and appropriate in terms of use of elements and colors, proportion, rhythm, identity, the decorative elements and repetition. It was noted to satisfy their functional needs and provides them with beauty and identity in the design. Some believed it made them feel comfortable while 20% saw it as appropriately designed. Six percent were neutral and 70% of the participants were influenced and thought of changing spaces within their homes with similar designs.
Fig.4 Average of Ancient Egyptian Design preferences (left)
It has been clear from the questionnaire, as shown in Fig 3 (center) , that designs of ancient Egyptian style with a hint of modernism were seen by an average of 78% of the participants as very well-designed and appropriate in terms of use of elements and colors, proportion, rhythm, identity, the decorative elements and repetition. It was noted to satisfy their functional needs and provides them with beauty and identity in the design. Some believed it made them feel comfortable while 18% saw it was appropriately designed. Four percent were neutral and 75% of the participants were influenced and thought of changing spaces within their homes with similar designs.
Fig.5 Average of Ancient Egyptian Design preferences (center)
It has been clear from the questionnaire, as shown in Fig 3 (right) , that designs of ancient Egyptian style with a hint of modernism were seen by an average of 79% of the participants as very well-designed and appropriate in terms of use of elements and colors, proportion, rhythm, identity, the decorative elements and repetition. It was noted to satisfy their functional needs and provides them with beauty and identity in the design. Some believed it made them feel comfortable while 16% saw it was appropriately designed. Five percent were neutral and 70% of the participants were influenced and thought of changing spaces within their homes with similar designs. pg. 5 It has been clear from the questionnaire, as shown in Figure 7 (right), that designs Islamic styles with a hint of modernism were seen by an average of 69% of the participants as very well-designed and appropriate in terms of use of elements and colors, proportion, rhythm, identity, the decorative elements and repetition. It was noted to satisfy their functional needs and provides them with beauty and identity in the design. Some believed it made them feel comfortable while 23% saw it was appropriately designed. Eight percent were neutral and 69% of the participants were influenced and thought of changing spaces within their homes with similar designs.
Fig.8 Average of Islamic Design preferences (left)
It has been clear from the questionnaire, as shown in Figure 7 (center), that designs of Islamic Styles with a hint of modernism were seen by an average of 80% of the participants as very well-designed and appropriate in terms of use of elements and colors, proportion, rhythm, identity, the decorative elements and repetition. It was noted to satisfy their functional needs and provides them with beauty and identity in the design. Some believed it made them feel comfortable. Seven percent were neutral and 73% of the participants were influenced and thought of changing spaces within their homes with similar designs. It has been clear from the questionnaire, as shown in Fig 7 (right) , that designs of Islamic Styles with a hint of modernism were seen by an average of 82% of the participants as very well-designed and appropriate in terms of use of elements and colors, proportion, rhythm, identity, the decorative elements and repetition. It was noted to satisfy their functional needs and provides them with beauty and identity in the design. Some believed it made them feel comfortable while 14% saw it was appropriately designed. Four percent were neutral and 80% of the participants were influenced and thought of changing spaces within their homes with similar designs. It has been clear from the questionnaire, as shown in Figure 11 (left), that designs of Nubian Styles with a hint of modernism were seen by an average of 70% of the participants as very well-designed and appropriate in terms of use of elements and colors, proportion, rhythm, identity, the decorative elements and repetition. It was noted to satisfy their functional needs and provides them with beauty and identity in the design. Some believed it made them feel comfortable while 25% saw it was appropriately designed. Five percent were neutral and 60% of the participants were influenced and thought of changing spaces within their homes with similar designs. It has been clear from the questionnaire, as shown in Figure 11 (center), that designs of Nubian Styles with a hint of modernism were seen by an average of 69% of the participants as very well-designed and appropriate in terms of use of elements and colors, proportion, rhythm, identity, the decorative elements and repetition. It was noted to satisfy their functional needs and provides them with beauty and identity in the design. Some believed it made pg. 7 them feel comfortable while 27% saw it was appropriately designed. Four percent were neutral and 60% of the participants were influenced and thought of changing spaces within their homes with similar designs. It has been clear from the questionnaire, as shown in Figure 11 (right) , that designs of Nubian Styles with a hint of modernism were seen by an average of 81% of the participants as very well-designed and appropriate in terms of use of elements and colors, proportion, rhythm, identity, the decorative elements and repetition. It was noted to satisfy their functional needs and provides them with beauty and identity in the design. Some believed it made them feel comfortable while 14% saw it was appropriately designed. Five percent were neutral and 65% of the participants were influenced and thought of changing spaces within their homes with similar designs. The results of the study in employing the definition of heritage within a space showed the inclination of the participants to simplicity and a combination of heritage values and contemporary design. The aims of the research included expressing the participants' identity through their design preferences inside their homes. Moreover, it showed how they were influenced by the ideas offered to them through the questionnaire.
RESULTS
The research study aims at identifying heritage concepts and achieving the relationship between tradition and modernity. The results of this study are as follows dictated that the materials and new technologies helped show local interior architecture with new solutions free from constraints. Heritage, as well, was identified with stability and continuity, thus, expressing a dire need of taking advantage of it in various ways and using it in today's designs. Dealing with heritage, especially the environmental aspects associated with it, and learning from past experiences in creating solutions to the current problems build a link between interior architectural heritage and contemporary designs. Moreover, dealing with heritage and integrating it with contemporary architecture leads to an understanding of heritage and an evaluation of requirements that match and reflect current times.
RECOMMENDATIONS
The research study is concluded to provide recommendations that should strengthen the vision the future vision of integrating heritage and contemporary interior architecture. These recommendations can be summarized as follows:
1. Working on strengthening the cultural awareness among members of the society as well as the importance of the local architectural heritage. Avoiding the blind imitation of the western thought and sticking to one's own.
